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I. Introduction 

 

Diplomacy has become a crucial way in establishing the intergovernmental 

relations. In an increasingly today’s globalized world, the actors of this 

interaction are no longer solely only countries, but also other international 

entities such as NGOs, MNCs, or the global community. It creates the issues in 

international relations become more complex which causes a significant 

increase in the role of diplomacy. The change in these relations also develops a 

change in how diplomacy should be done. Thus, the traditional diplomacy or 

also known as “first-track diplomacy” which simply involves the dominant role 

of government in carrying out the mission of diplomacy, apparently, will be 

less effective. Hence, public diplomacy and soft diplomacy begin to gain the 

popularity and increasingly considered as the tools to conduct the diplomacy 

by many countries in order to convey their messages and interests, one of 

which is cultural diplomacy. 

 

II. Subject Matters 

 

1. What is the definition of cultural diplomacy and when did it begin? 

2. What are the contents of cultural diplomacy? 

3. How does cultural diplomacy practiced in Eurovision Song Contest? 

 

 

 

 

 

 

 



 

III. Analysis 

 

III.1. Defining Cultural Diplomacy and the Beginning of It 

 

 According to Cummings, cultural diplomacy is best described as “the 

exchange of ideas, information, art and other aspects of culture among nations 

and their peoples to foster mutual understanding”
1
. The content of this 

diplomacy is anything, from micro to macro matters, which regarded as 

utilization of cultural aspects in foreign policy. This includes the arts such as 

films, dance, music, painting, sculpture and many others. 

 The end of the Second World War has opened the barriers among countries 

which formed interdependency among them and became the heyday of cultural 

diplomacy from about 1950 - 1975
2
. It was characterized by countries which 

proclaimed their allegiance not to a particular nation, but to a league of many 

nations. They promised to each other through various bilateral and multilateral 

agreements to not attack one another, so that the people of the world may be 

saved from war. Without underestimating the existence of hard diplomacy, soft 

diplomacy begins to be conducted to achieve world peace. Countries have 

realized the bad impact caused by war, so then they try to avoid military force 

as a diplomatic use to create a negotiation. As Nye stated, “the soft diplomacy 

of a country rests primarily on three sources: its culture…, its political 

values…and its foreign policies…”
3
, cultural diplomacy as one form of soft 

diplomacy enables a country to make its political ideals and policies more 

attractive in the eyes of foreign audiences. 
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III.2. The Contents: Aims, Actors, Advantages and Disadvantages 

 

 Cultural diplomacy is essentially has two-ways communication process, 

which involves the efforts to promote one nation’s image and values to 

influence public opinion, both at national and international levels as well as to 

understand the cultures and values of other countries. Some experts believe this 

process can prevent the increase of misunderstanding, parochialism, and 

xenophobia in the world; and also the skepticism towards the values and 

cultures itself
4
. Moreover, it also includes advancing trade, political, diplomatic 

and economic interests; developing bilateral relations and maintaining it in 

times of tensions; and connecting with groups abroad that are important to the 

cultural diplomacy practitioner, such as diasporas
5
. 

 This kind of diplomacy can be done by anyone as individual or collective. 

Therefore, the relation patterns of cultural diplomacy can occur between actors, 

such as countries, major cultural and educational institutions, nongovernmental 

organizations, businesses (both as sponsors and as producers of cultural 

content), and individual artists as informal diplomats
6
. 

 In every practice of any kind of diplomacy, of course, there are strength 

and weakness. From the soft means standpoint, the conduct of cultural 

diplomacy can create a forum for people of different cultures to interact. 

Moreover, most of people tend to regard culture as something beautiful and 

interesting, especially culture which is different from their own. If we can get 

to know and understand the culture background of each other, then this can 

create a “foundation of trust” which will facilitate friendship and strong 

connection among us. Hence, policy makers are expected to build on this trust 

to create political, economic and military agreements. Further, cultural 

diplomacy can succeed in reaching influential members of foreign societies 
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who cannot be reached through traditional embassy functions
7
, such as cultural 

diplomacy is believed to hit wider target in society and is more populist in the 

way to convey the messages. 

 Whereas the weakness of cultural diplomacy is, if the countries do not take 

a part in its implementation, then there will be no balance in the diplomacy 

because however country is still considered for having the vital role. In some 

areas, only the countries could create spaces and environments where good 

things could happen. This is not just about money, but also about policies 

which can facilitate the implementation and achieve the goals of cultural 

diplomacy. 

 

III.3. Cultural Diplomacy in Eurovision Song Contest 

 

 There are some media in channeling the practice of cultural diplomacy, one 

of which is through music. Eurovision Song Contest is a contest for the most 

popular song in Europe formed in the beginning of the 1950s, as the countries 

of Europe attempted to rebuild and reintegrate following World War II. Marcel 

Bezencon, director general of Swiss television and the chairman of the 

European Broadcasting Union (EBU), proposed to establish a TV song contest 

that would be broadcast to all European countries
8
. Nowadays, the participants 

who are able to compete in Eurovision not just from European countries. 

Eligible participants include primarily active members of the EBU. Active 

members are those who are located in countries that fall within the European 

Broadcasting Area or are member countries of the Council of Europe. 

Eligibility to participate is not determined by countries geographic within the 

continent of Europe, despite the "Euro" in "Eurovision" – nor does it have any 

relation to the European Union. For years, Eurovision is considered as the acts 

of cultural diplomacy using different aspects of music in order to promote 
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human rights, justice and global peace. These acts have served as a booster 

promoting cooperation and easing conflicts.  

 In this section, some cases will be provided concerning on the practice of 

cultural diplomacy conducted by countries through their singers to compete in 

Eurovision and the misuse of it. During the broadcast, Eurovision has been 

used by the host country and participants to create their image and national 

branding which shown by performing folk dances, singing in native languages 

as well as other various cultural symbol. Even slogan which chosen by the host 

countries can really stream the message to audiences in how they want people 

to see them as a nation. 

Back in 2004 when Turkey was the country to host this contest, they 

decided to use the slogan, “Under the Same Sky”. This may sound suave but if 

it is examined more deeply, it gave a wider political context that Turkey opting 

to promote itself as a part of Europe, under the same sky as the rest of 

European countries, namely European Union which Turkey first applied for 

membership in 1987. Basically, as the host it can fully shaping the national 

image to show it off to audiences, especially the European society, that it is 

worth to be part of EU after many struggles which have been done to join as a 

“player” in the union. Even though, it seems Turkey has not been able to get 

what it wants, but this culture exchanges is important enough to strengthen its 

existence among other European countries. 

Another cultural diplomacy practice which can be seen in Eurovision is that 

it has been traditionally seen as a big stage from which Israel can send a 

message to one of its most critical audiences: Europe
9
. Here, Israel has 

preferred optimistic songs of world peace to offset its military image towards 

its dispute with Palestine. The approach which used by Israel representatives 

was a duet between Israeli Arab and Jew singers, Noa and Awad, in 2009. 

They tried to combine two languages in one song, Arabic and Hebrew, which 

aims to convey a message of friendship between these two countries that have 
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been fighting for a long time. The fact that they were Israel’s first binational 

team to travel to Eurovision turned this into something more serious. As what 

Alon Olearchik said, “They have a message. It's a strong message. Any song 

about peace could be perceived as kitschy...” This could be read as a hope that 

peace is something possible – at least on stage
10

. 

Even though Eurovision's peacemaking mission remains as relevant as 

ever, but of course, there are still countries uses Eurovision as a maneuver to 

oppose other countries. In 2009, the representative of Georgia, Stephane and 

3G, had officially informed that their entry for the Eurovision 2009 song 

contest did not comply with the rules of the competition. Because the song 

titled "We Don’t Wanna Put In" has the chorus, 'We do not want to put in the 

negative move, it's killing the groove', which has been interpreted as making a 

mockery of Russian Prime Minister Vladimir Putin. Coupled with many 

pressures from demonstrators, in where Moscow became the venue for the 

contest at that year. Georgian entry would not be the first time a former Soviet 

republic attempted to mock Russia on the Eurovision stage. In 2008, Ukraine's 

Andrei Danilko, who cross-dresses as woman, sang Lasha Mumbai, but 

intentionally slurred the words so that audiences heard "Russia Good-bye!"
11

. 

This was probably Georgia’s means to manage the previous tension with 

Russia by sending this ‘sugar-coated’ slashing message to voice its interest. 

But however, it had violated the spirit of the Eurovision to foster peace and 

dialogue through music. 
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IV. Conclusion 

 

It can be seen that Eurovision has become a place where participants can 

practice the cultural diplomacy by exchanging cultures in order to have a 

mutual understanding. Ultimately, we cannot ignore the mission of Eurovision 

to showcase the importance of bringing countries together, not breaking them 

apart, but to celebrate diversity in culture, instead of criticizing each other's 

political leaders and burning the friendship with neighbors. If the messages 

which delivered have not reached the government, then at least it affects the 

people who supposed to be major role in running the government. This spirit 

must be kept to maintain the function of cultural diplomacy which is for 

preventing the increase of misunderstanding and developing stable and 

stronger relations in order to reach a more peaceful world. 
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